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This month begins Volume 1l with a new Titlepage. Some copies will be over
printed on the old titlepage for economy. If you receive one of these please
understand that we print the front page in losts of 12 months at a time and
that next month we will be useing only the new frongpages having used up all
the previocusly printed pages. The title art work is by your printigg committee
and the two console line drawings are of the organs which the society owns
namely the ex Capitol Theatre 3/15 Wurlitzer at present in storage and subject
to a lot of work by members to refurbish in preparation for a reinstallation
in a suitable location and the ex~Prince Edward Theatre 2/10 Wurlitzer
installed in the Marrickville Town Hall, The line drawings of the organs are
by Barry Tooker and we thank him for his efforts.

DATES FOR YOUR DIARY

LT g (6. Tuesday. THEATRE ORGAN SPECTACULAR :
A Theatpe OfudﬁingEEEﬁlar is being organised by the Theatre Organ Society to
take place i; Eh;?chatswood Civic Centre. It is planned to present a number of
electronie o ﬁhg 4ith different orgenists in a Spectacular similar to those
that baye bqégigreyicusly held in Sydney Town Hall and staged last year in the
Bankstoin Ciyie céntre. The final announcements regarding thisfunction will

be in this mammzine next month when they are made known to us.

PRINTED BY T.0.S.A. PRESS



WANTED

TWO THEATRE PIPE ORGANS

Cash purchaser requires two Theatre Pipe Organs Wurlitzer or Christie for
installation in two privately owned suburban cinemas.

Reply in the first instance, stating full specification, condition and price
to

THEATRE ORGAN PURCHASE
C/- P.0. Box A5BL
SYDNEY SOUTH 2000

R J

DATES FOR YOUR IIARY cont.
Tth March, 1976 = FREE SUNDAY AFTERNOON CONCERT AT MARRICKVILIE TOWN HALL.

16. = 19th April THE FUNTASTIC 5th THEATRE
ORGAN CONVENTION
It can now be announced that the guest organist
for the Convention to be held in Sydney next
Bastertime will be the American Organist, from
Portland, Oregon =~ JONAS NORDWALL.
Jonas is one of the most musical young organists on the present music scene. He
has played for almost every type of occasion from inaugural organ recitals to
skating rinks. After his mother taught him the notes on the piano when he was
three an interest began in the accordian and at age four began formal instruction
on the instrument. After being exposed to organ through recordings, TV and a
local rink he began playing on his own when a neighbour acquired an organ store.
His classical organ instruction began at twelve and his pop training was strickly
on his own, through influence from local perf armers and records. He received his
bachelor of Music degree from the University of Portland and has since studied
with Frederick Geoghegen in Toronto. dJonas was an artist at the 1955 Portland
ATOS Convention and the 1971 Seattle Convention too., He is currently also
resident organist at the "Organ Grinder" Pizza Palace.
Nemt Month we will include with this Newsheet an applicatim form for tickets
which we would suggest you purchase fairly promptly as this year's convention
Promises to be the most faried and entertaining ever held in Sydney.

FUNTASTIC 5th
CONVENTION SYDNEY ~ EASTER 1976

Page 2: TOSA News, January, 1976.



A Dazzling Musical Experience
YAMAHA@ /2076772 ORGAN E5AR

THERES NEVER BEEN A
HOME ORGAN LIKE IT

T T

ERREET LR R

All the sudden dramatic tonal shifts pos-
sible in old world multi-manual organs
are yours in the Electone E-5AR, thanks
to this drawer-type preset board. It has a
full set of miniature variable tone levers,
plus two other upper manual sets, each
with its own preset piston. There's a
fourth piston to play the factory preset
special choral blend, and a handy Cancel.
Depress the Preset Cancel selector for
instant knee-leverswitchover from upper
preset to console voices,

Massive full 61-key range on both manuals and 25-key radial
arc heel-and-toe pedalboard, plus exclusive three-octave porta-
mento manual—complemented by the unique Yamaha Tone Lever
system. Each lever moves from off to full for infinite-variable
continuous control; but each lever has three easy-to-feel click
-stops for mathematical assurance when beginners learn and
reset favorite combinations. The werld-famous Electone tonal
beauty is doubled in the E-5AR, thanks to two separate tone
generators, and the resulting versatility is complemented by an
extra-generous selection of continuously-adjustable effect levers,
controls and preset tone fevers.

@ ALL MUSICAL INSTRUMENTS AVAILABLE FROM

Yaiﬁal_'la
Music
Centre

PTY. LTD.

32 YORK STREET,
SYDNEY, N.5.W., 2000 HORNSBY, N.5.W., 2077

TELEPHONE 29-5896

8 CORONATION STREET, 382 SOUTH TERRACE,
BANKSTOWN, N.S.W., 2200

TELEPHONE 476-2226 TELEPHONE 70-1027



REVIEWS

The review for the Christmas Cabaret is not to hand at the time of typing this
Newsheet (26th December, 1975) but a small postscript from Jack and Pearl
Lawson is included here to keep the record straight.

Jack and Pearl Lawson wish to thank Pam Tooker, John and Robert Welsmantel
and Steve McDonald for all the help they gave in decorating Marrickville

Town Hall for the Christmas Cabaret.

ANNUAL GENERAL MEETING

The Annual General Meeting held at the Burwood Methodist Congregational Church
began at 8pm with an address of welcome from President Tom, who declared the
meeting open and it was immediately pointed out by Jack Lawson that as in the
previous year, there may be insufficient members present to form a quorum.
After some discussion (not 13 hours as on previous occasion) the majority of
members present thought that the meeting should proceed and Frank Ellis was
duly appointed returning officer with two scrutineers, counting of the votes
of those present as well as numerous postal votes proceeded, and at this
point 8.25, the business meeting was adjourned to listen to our member David
Sacre play the 2/10 Wurlitzer and in spite of the organ being in need of a
good tuning the entertainment was well received. It gave members an
opportunity to hear an instrument which we will be featuring during our

1976 Funtastic Fifth Theatre Organ Convention. Our thanks to David for a
well played and varied programme of music. .

Then the business meeting proceeded once again with last year'!s minutes

(or was it?) and the election of officers resulted in:

President: Tom Halloran, Vice President: Des Russell, Herbert Wyatti,
Secretary: Steve McDonald, Treasurer: lMark Gabriel, Minute Secretary:

Betty Weismantel, News Editor: John Atkinson, Committee: Barry Tooker,

Alan Misdale, Bill Schumacher, Robert Gliddon, John Weismantel and

Kevin Eadie.

A1l motions as they appeared in these pages during past months were then

put to the members and all resulted in a vote inthe negaiive. The motion
regarding the Capitol Organ was lost due to lack of a seconder. Further
discussion then took place regarding specific Home Organ Parties which

hage not been reviewed in these pages and especially mentioned was that
insufficient eredit is given to those who organise and run home organ parties
and their financial aspect and the Candy Bar and the matter was once again
reinforced, and is stated here, that if information is received by the Editor
then it can be printed. Some commitments were entered into by people present
bfat the time of this Newsheet being printed (26th December, 1975) their
work has not been received. Two members, Ian Hanson and Robert Weismantel
offered to handle reviews of Home Organ Parties and concerts.

It was announced during the meeting that the organising of working parties

on the Capitol Organ will be taken over by Ernie Vale from Barry Tooker and
Ernie told the meeting that with the help of the committee he will do his
best to get work moving in the New Year.

Ian Cameron had offered his services and facilities to act as custodian of
the Societyls files & archives. Anyone holding any past records of the
Society is asked to contact Tan through the Committee and hand on this
information for safe keeping. It was further decided not to allow the $1
reduction in membership for new member introductions in future. A vote

of thanks was unanimously carried to Phyllis Wilson for her work in
organising practice times at Marrickville Town Hall. Tom Halloran for a
hard working President and a motion was carried regarding the Auditor's
acceptance of the Treasurer!s report.
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THE ORGAN STOP

HOME OF THE WATIONAL ORGAN

Proudly presents

CONN ORGANS

CONN ELECTRONIC PIPES

Also now in stock Organs/Synthesisers, Electronic Piancs
& Accessories by

CONNl = CRUMAR = EKO = HILLWOOD = WELSON
IOWREY = NATIONAL = THOMAS - WURLITZER &
YAMAHA,

Come in and compare at our New AdAress .......52 Burwood Rtoad, Burwood.
SAVE A PACKET ON PRE-USED INSTRUMENTS

o

A letter has been received in relation to the Annual General Meeting from
Jack Lawscn which will be passed to the committee for consideration.

IETTER FROM MEVELR

The Capitol Organ

At the recent Annual General Meeting of the Society the President announced
that I had agreed to organise some work parties on the organ. I would like
to make it quite clear to members fran the outset that I see my role as one
of co=ordinator of members and friends to carry out various restoration
bProjects. I do not intend to take the full respon51b111ty for everything
that is dome to, or happens to, the organ during its restoration and
re~installation because whilst I am a Theatre Organ Enthusiast I am not

an expert on its construction and workings. In my opinion the responsibility
for the restoration programme lies with the executive and it is they who
mist make the decisions on how it is restored and where it is inmstalled.

To this end T feel that all negotiations for installation must be done
through the exectuive.

What T hope to achieve is to take an inventory of the organ and its
whereabouts which will enable some dggree of control of its whereabouts

at all times. Then with the co=operation of the executive establish a
programme of restoration and an estimate of materials required. Having
dae tis it should then be possible to establish work groups not only in
the letropolitan area but with our enthusiastic members in Newcastle,
Orange etecs Therefore I ask members to bear with me for a short while
until a programme is worked out.
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I ask menbers also to realise that some things are bound to go wrong
between now and the glorious day when we are able to listen to the
3/15 in its new location but if we &1l work to-gether most problems
will be im minimised and we will have enjoyed the taks of restoration
Rather than call for names and addresses at this stage I propose to
establish a programme after which I will call for names and addresses
at which time mernbers should receive a fairly positive responme as to
how and when they can help.
I would like to add that the past years have not been entirely idle
because when re-stacling some of the pieces last Thussday I noted that
one of the small chests was restored in 1973 by Stewart McKern it being
one of several he has worked cn. The Tookers havea chest on which they
are working and in the past several work parties have been organised by
them. I remember on more than one occasion Barry Tooker showing members
the progress on various parts of the organ. Jack Lawson is working on
Bottom Boards and we have had several work parties at my place with
the assistance of enthudastic members so that work on the console has
commenced. To date 66 stop motors have been recovered and a further
6o have been allotted to a member for covering.
Lets all lock forward to a year of progress in 1976 and towards the
Wational Convention at Easter.

Regards,; Irnie Vale.

The photegraph opposite is Autographed in the corner 'Yours sincerely,

E, 'llanny' Aarons, Organist "State! Theatre, Sydney'. It is a much younger
Manny Aarons than most of us will remember, he having been resident organist
at the "Sitata" for over 20 years. llore astute readers will recognize,
however, that the console is our "Capitol" Wurlitzer 3/15,and not the "State"
L/21. 1lenny? often exchanged organs for short periods between Union Theatres
two prestire houses and is known to have accoustically preferred the

"Capitol" organ. YNote the dark wood of the console and the rail behind the
organist’'s bench.?
MEMBERSHIF RENEWAT FORM
Send to: Tae lembership Secretary,
TOSA M.8.W. Division,
Box A584 P.O. SYDNEY SOUTH, 2000.
Degr Sir,

T wish to renew my membership for 1976 and enclose a check for
b herewith

]\]‘AI;E LA B LN LI L aaw . an Ll £ s @ L 3 o 49 E A Y L - a s T+ aw a0 L
M}DTEISS L L] - a8 a9 [ > e a3 & LR raea LA LR L .« 9 L] LR * 8 0

4488 LR RN *EE ws s aea s Rz der asa @%@ Be T e @ s ae &N s e S0

METROPOLITAY MEIBERSHIP (covering husband and wife)$8.00;
COUNTRY , INTERSTATE, PENSIONER & OVERSEAS #1.00

v e i TR o D G o A e s o A VN ) e 5 e o R S 50
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FLASHBACKS - Tan Cameron

THE U.S. ORGAN - continued from December issue.

Buy:ng an organ is a more cemplicated task than buyiag an automobile, and if

one becomes too much involved, it may actually reach the proportions of an avocation.
William H. Barnes, for instance, author of 'The Contemporary American Organ', had
taken up the avocation to the point of installing organs for other persons and a most
unusual one for himself.

Among conservative builders who should be visited, while organ shopping is the Austin
Organ Co., remarkable alike for the tone of its instruments as well as for its
mechanical ingenuity. It is said that Austin owns more patents covering organ
mechanisms than any other manufacturer. in the country. In 1930, they installed
fifty five organs for about $900,000. Their premier instruments include those in
the Mormon Tabernacle, Salt Lake City; the Cathedral of All Saints, Albany; the
fine open air organ in Balboa Park, San Diego and that given by Cyrus H.K. Curtis
to the City Hall, Portland Maine. The thriving theatre organ business in

conducted by the W.W. Kimball Co., notably in Chicago. Their installation at Roxy
Theatre, Manhattan, is played by the versatile Lew White. Among the conservatives
also is Welte-Tripp. Very fine liturgical work is done by George Kilgen & Son,
Inc. (mirabile Auditu), notably the organ in Saint Patrick's Cathedral, Manhattan.
Casavant Freres of Canada has sold a good many organs in this country and is rated
anong the finest builders in the world.

So much for conservatism. So much for dignity and form. American pride would
suffer a bad jolt were we not the posessors of the largest organ in the world.

As a matter of fact we have the two largest, the first being that in Wanamaker's
store, Philadelphia, built by the Art Organ Co. of Los Angeles for the World's

Fair in St. Louis in 1903, where it acquired a reputation for shaking plaster

from the walls. Since then, it has been made larger by Wanamaker's own organ

shop, and its more voluminous than ever. Its six manual keyboards have been

played by almost every great organist in the world. Its size will be exceeded by
an organ now building in the Atlantic City Convention Hall under the direction of
Senator - Architect Emerson L. Richards. This Midmer-Losh mammoth will have
35,000 pipes compiising no less than 1,000 different stops to be played on seven
keyboards for the hands and one for the feet. The practicality of it has not yet
been proved. The company claiming to have the biggest capacity of production is
M.P. Moller, Inc. of Hagerstown, Maryland, capable of outstripping the Wurlitzer
pace of one organ a day. Mr. Moller at seventy six is the oldest active organ
builder in the countyr.

And again, American pride would suffer a severe jolt had we developed nothing more
progressive in organs than what has arisen from English tradition. But here we are
saved by the Rudolph Wurlitzer Co, to whom it is now time to return.

There is no immutable reason why an organ should be considered correct merely because
it is classic, or even merely because it is English. Electrification has probably
revolutionized the organ more drastically than conservative builders has as yet
realised. For instance, the conventional divisions into great, swell, and choir
were at one time mechanically necessary; today, the organ keyboard is in the nature
of a telephone exchange, and conseivably mmre resources can be tapped by grouping
the stops in some other manner than that which has been outlined. An outstanding
diapason structure is academically desirable, but the modern arts are notoriously
arnti-academic, and organists are wry likely to join this parade in the near future.
Of such a probability, the Wurlitzerrs are very well aware. They have made a bold
step into the possible future. They have developed an esthetic of their own, the
principles of which they have drawn from the contemporary civilization around them.
They stem directly from Hope-Jones, and are consequently romantic; for form they
have substituted color, for contrapuntal strength they have sbustituted drama and
song. But along with this romanticism, and out of it, they have developed that
mariety typical of modern life and expressible by an almost infinite linking of
organ voices.
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YOUR KEYS TO
THE WORLD OF MUSIC

YOUWLL SOUND LIKE AN
ACCOMPLISHED ORGANIST THE
FIRST TIME YOU PLAY WITH AOC

ORGANS - maDE sy

THE PEOPLE WHO SUPPLIED
PIANOS TO SYDNEY OPERA HOUSE.

10 SWINGING AUTO RHYTHMS. ELECTRO—CHORD.
THOSE WHO HAVE ALREADY PLAYED IT, ACCLAIM IT
ANOTHER INSTRUMENT EQUAL TO KAWAI'S LONG
LINE OF MASTER CRAFTSMANSHIP.

ALEX BRITTON MUSIC CENTRE PTY. LTD.

ELECTRONIC ORGANS — PIANOS

Shop 2, 8 Crofts Avenue
HURSTVILLE, 2220

Telephone:
579-3139




This is achieved by a mechanical perfection capable of the most subtle and surprisiig
turns. 1f, as conseprvatives maintain, the character of their ensemble is not suited .
to formal, ascetic music, it is popular with parishioners nevertheless. It is note-
worthy that those who like the Wurlitzer organ are unable to get a long with any other
This is by way of contrast to the organs of other builders, between whose tones it is
very difficult for the wayward amateur to distinguish.

In a sense therefore, the Wurlitzer company deserves to be called "American' even more
than Aeolian; their organs have been listened to by more Americans than those of any
other manufacturer; they have made more converts to the organ, they hage stirred more
emotions. The Wurlitzer has also a quality of universality, for its builders are able
to adapt their tonal designs to many different requirements, the residence organs
being quite distinct from those installed in churches. But if a single word is to

he found for the Hope-Jones--Wurlitzer tendency, it is'orchestral'. Treating the
diapason as a blending stop, they have called all manner of other stops into the

great organ. The stops are all interlinked or unified. The result has not been

cshert of the spectacular. Paramount;s Jesse Craword, holding the fort at the

corner of Broddway and Forty-third Street, Manhattan, is the dazzling peacock of

the organ werld, at something less than $50,000 a year (excluding radio broadcasting,
of course to which the Wurlitzer tone is pre-eminently suited). Mr. Crawford will
tell you frankly that he could not be what he is without the Wurlitzer organ; he comld
obtain his effects on no other. He will tell you also that when he first haard the
Wurlitzer, as a struggling organist in Spokane and Seattle, he thought it was musically
wrong; that in discovering the Wurlitzer qualities he discovered something that people
decive. Until this brilliant musical family took up its manufacture the organ was

an electric instrument, giving pleasure to refind souls about once a week. But it

is not enough fto say that no other organ manufacturer has succeeded in reaching the
great Amevrican heart; none but Wurlitzer has so much as tried.

THE SYDNEY STATE THEATRE DUAL CONSOLE - by Dianhne Brown

The 4771 Wurlitzer organs in the State Theatres, Melbourne and Sydney were both
ordered and delivered from the USA, equipped with two 4 manual dual consoles.
The Melbourne Wurlitzer was installed with both 4 manual consoles playing; and
later when the organ was sold and subsequently installed in the Moorabbin Town
Hall, only one console was used, the dual console being shipped to Darwin and
then to South Australia, eventually. Thus one console now remains in Melbourne
while the other resides in Adelaide.

What was the reason for having two 4 manual consoles on one theatre organ?
Well, apart from the novelty of hearing duets by husband and wife teams etc., it
meant that a major orchestral work could be orchestrated fully, so that one player
could control the woodwinds and strings, while the player on the other console
controlled the brass and foundation ranks. Or, in an orchestrated jazz number
while one player took the lead melody, the other player had both hands free to
knit an improvised filigree around the basic theme of thepiece. (A series of
records issued just after the war by Aubrey Whelan and Laurie Wilson playing
the dual consoles of the State Theatre Melbarne Wurlitzer, gives some idea of
the possibilities of the twin console concept.

When in 1928 the mighty Wurlitzer for the State Theatre, Sydney, arrived from
the USA, and installation work commenced; it was discovered that space was not
all that large, and after the first console, plus the elevating platform, plus
the orchestral stage elevator, plus the grand piano were all distributed across
the proscenium, there was little space left. So the second 4 manual console,
which was a fully operational unit, and almost identieal with the first console,
was never used in the Theatre, but was placed into storage.

In the course of time it was sold to an organ enthusiast, who also bought up

no less than 4 (!) theatre organs from local theatres. These organs, plus the
4 manual console, bormed the nucleus of his residence organ, which occupied a
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organ enthusiast from the USA
opened a new world of ideas
regarding its ultimate destiny
Ween he inspected the sonsole
his reaction was clear. A
lenghy discussion followed. The
console itself Tooked less than
inspiring covered with faded
cream paint, and there seemed
no reason for some of the
carved wood decowation on it.
The enthusiast stated that the
cream paint would have presaved
the original wood under it, and
aht if it was stripped off
something surprising would be

specially built 3 storied building on his
estate, filled with organ pipes etc, plus

a second independant sgpipe organ. (Thus

organ duets could be played on two pipe organs
in the same building.) The owner was an
inventor who Tiked to experiment with organ
tones and actions, and a lot of his time was
taken up with the cae and maintenance of such
a large instrument, so over the years the big
console did not really get much use.

The organ in itself was actually so large that
when the owner died, it was just too big for
anyone to buy straight out and much of it was
burnt, including the big 32' pedal pipes.
Fortunately the 4 manual console itself was
saved, though it proved very difficult to remove
as it was installed in the basement.

Once again it was placed into storage, and
then a visit to Australia by a wealthy theatre

revealed. And so it proved, for under the
paint was not only one type of wood,but many
kinds matched together to form a pattern,
and now the reasong for the carved wooden
sections became apparent, as these were also
made up of wooden inlays. Geeat care had

to be aken on the project, which took the
best par t of two years to strip and polish
The work was entrusted to Mr. Lachlan Guymer,
and he did an excellent job.

Other improvements were made to the console
such as direct electric stop andpiston
controls, and the possibility of fitting it
with a multiplex system so that the whole
organ can be played from the console using
only a few wires in the main cable is being
investigated.
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The organ itself now consists of ranks of pipes collecked from many places

overa period of 25 years; however as a total of L2 ranks are Wurlitzer

pipes, it is regarded as a L/L2 Wurlitzer Theatre Organ.

The eight divisions of the organ are; PEDAL, CELESTIAL, BOMBARDE, ORCHESTRAL,

S0L0, ECHO, FANFARE and PERCUSSION. The last three are 'floating divisions!

that means that they are duplexed so as to be playable on any of the four

manuals at any pitch. The Hope-Jones principal of 'families' of pipes has

been followed; for example the Fanfare Division consists entirely of reeds;

while the orchestral division consists largely of strings. There are six

swell and crescendo pedals, and the relay system is solid state.

The Wurlitzer Theatre Organ itself is too big (and loud) to achieve its

full potential where it is currently located in Sydney, in private premises

and will finally be placed in a theatre auditorium, where it is sure to

join the ranks of other famous giant Wurlitzers.

There are only five of the L manual Wurlitzer consoles existing in

Australia. The lj/21 and the L/li2 in N.S.W. are both playing; while in

Victoria the L/22 at Hoorabbin is playing while the ex Regent 1/19 is

in Storage; and finally the L/15 in South Australia is currently undergoing

restoration.

---Dianne Brown, visiting Australia on research for her degree, has designed

the solid state components of the L/L2 Wurlitzer.

ILLUSTRATIONS: (1) Lachlan Guymer stripping paint from the pedal board.

(2) Console as shipped to the State Theatre.

(3) Console shortly after polishing was completed.
Additonal stop tabs, etc. have since been added.

Rod Blackmore's HISTORY CORNER (No.2)

A much travelled organ and consolej pictured here is Wurlitzer opus TL8
whilst installed in the Plaza Theatre, Sydney. The organist is possibly
Penn Hughes. "7TL8" commenced life as a E/T'WUrlitZer, with opening night
at the Wintergarden Theatre, Brisbane, on lst August, 192l = it had nc
Tibia rank! = where it remained until transferred to Sydney's Plaza

late in 1938. There it replaced a Christie organ which is also the

most travelled Christie in Australia. A Tibia rank was then added. Bought
by Penn Hughes in 1958, the bulk of the organ formed the basis of his
Bexley residence hybrid Wurlitzer-Christie organ controlled by the ex-
Dunedin "Empire" Christie console which is now the controlling unit of
Queensland!s TOSA Christie organ. Penn's organ later was connected to
the li manual slave console ex Melbournet!s State Theatre; the organ
comprised was to travel by double decker bus to Darwin, from whence it

was rescued by Soubth Australia TOSA who apparently had a couple of months
prior knowledge of Cyclone Tracy. The console of "7L8™ inthe meantime was

PR
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variously continuing its own journeys, at one time destined for a boy's
home in Glebe, at another the Avalon Theatre, finally getting really
attached to Cec. Taylor'!s residence organ at Harris Park - and now we hear
to grace the Star Theatre, Padstow.

The further photograph - although it has some movement attributable to
time exposure is an interesting interior of the State Theatre, Melbourne,
about 1960, with L/21 Wurlitzer opus 1987. On the left can be seen the
main console on its lift, and behind that the grand piano. On the right,
on its dais, can be seenthe dual (slave) console. Sydneysiders will be
forgiven for noting the resemblence otherwise to Sydney's Capitol Theatre.
"1987" of course is now famous as the installation in Morabbin Towm Hall
Melbourne.

++++ Information earlier in this issue regarding 'Manny! Aarons was supplied

Page 12 TOSA Wews, January, 1976. to us (with illustration) by Rod
Blackmore.
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Natlonal

Electronic Organ

SEE AND HEAR THE NATIONAL SX 7000
THEATRE ORGAN (ACCOIADE MODEL) AT
OUR NEW ADDRESS
“THE ORGAN STOP
52 BURWOOD ROAD
BURWOOD .
747 LOS5

AND ASK WELL KNOWN ORGANIST, JOH.
CONGERT FOR A DEMONSTRATION. THE

ORGAN STOP IS THE SOIE OUTLET FOR
NATIONAL ORGANS, THE FULL RANGE
OF NATIONAL ORGANS IS ON DISPLAY.

CHOOSE FROM 11 MODELS

23 National

Just slightly ahead of our time

National's newly developed Electronic
Multi-Tremolo which produces a rich
three-dimensional tremolo sound effect
that is reliable, steady and noiseless by
virtue of electronic technigues that also
permit both the speed and depth to be
adjusted by the touch of a single control.
Electronic Multicoupler allows the over-
tones of up to 5 octaves to be produced
when a snigle tablet is pressed; these
may be combined with the ordinary
coupler tones to increase the playing
spectrum up to the limits of your imagina-
tion. Completely new and exclusive Full-
Bass Pedal in addition to the pedal key-
board for a completely new experience in
popular or classical music. Auto WAH-
WAH and Mute effects for special melody
line. Glide Control, Delay Effect, 16
independent and automatic rhythm selec-
tions with Synchronous and exclusive
Touch Start, Rhythm Percussion, head-
phone jack, input and microphone termi-
nals with separate volume controls, out-
put terminal and lovely African Teakwood
finish.




